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"DR WHO AND THE ROMANS" 


by 
Dennis Spooner 


EPISODE ONE: 'The Slave Traders' 


FADE IN TELECINE (1) TK-25 Bure 27" 


me et a em 


Opening Titles 


From Previous Episode 


We see a wooded country 
scene. AS we watch the 
ship materialises. 


It appears on the edge 
of a crevice, the depth 
of which we cannot see. 


We close on the ship as 
we notice it move and 
shudder. 


It is obviously going to 
topple and fall into the 
opening. 


FADE OUT TO BLACK (TELECINE RUN ON) 


— te ee 


FADE IN 


Ext. Day Dur: 19" 


The Tardis lies half on 
its side in the crevice. 


This is not very deep, 
Little morethan a ditch. 
t is a deserted, 
desolate scene. 


(Telecine ) 


All we can hear is the 
noise of a slight wind 


The Tardis itself is 
very well covered with 
tree branches and leaves, 
apparently deliberately 
SO. 


CUT 


A closer shot shows that 
weede, and ivy type plants 
lave grown up and around 
over the door and tree 
branches, suggesting that 
the ship has lain there 
some weeks. 


END SELECINE 


cur To 


ee ee ee 
HicH CU IAN 


(lL next) 


SUPERIMPOSE SLIDE 1) 


"The SLave Traders" 


FADE OUT 


SUPERIMPOSE SLIDE 2) 


Written by 
Dennis Spooner 


FADE OUT 


(WE COME UP ON AN EXTREME 
CLOSE UP OF IAN. HIS EYES 
ARE CLOSED, HIS LIPS 
SLIGHTLY APART, AND HIS 
HEAD LOLLING BACK. 


ONE COULD ALMOST TAKE 
HIM FOR DEAD. 


DW 


(Sh.i om 2) 


HOWEVER, AS WH 
WATCH, HIS HAND 
; BRINGS IN A BUNCH 
PULL BACK OF GRAPES AND HE 
and CRANE BITES OFF THE 
DOWN to inc. BOTTOM ONE. 
DOCTOR on 
POSN.B HE OPENS HIS BYES 
AND LOOKS AROUND. 


WE CUT TO SHOW 
THAT WE ARE IN 
FACT IN THE COURT- 
YARD, Ok PATIO, 

OF A ROMAN HOUSE. 


TH FLOOR IS PAVING 
STONES. ARCHES 

ARE BUILT WITH 
FLOWERING CREEPING 
IVY GROWING UP AND 
AROUND THEM. 


THERE iS A SMALL 
PIEC# OF GARDEN 
ALONGSIDE THE OUT- 
SIDE WALL OF THE 
HOUSE, WITH FLO'.ERS 
AND PLANTS GhOWING 
THERE. 


IAN IS RECLINED OUT 

IN THIS GARDEN, ‘A SMALL 
STONE TABLE BESIDE 

HIM HEAVILY LADEN 

WITH ALL MANY OF 
FRUITS. 


(Ll next) 


DW 
(Sho1l on 2) 


DocTOR WHO IS 
'CARDENING'! 
TENDING THE SMALL 
STRIP OF LAND 
PESIDE THE HOUSE 
whOb, 


BOTH DOCTOR ./HO 
AND IAW WEAR 
IMPRESSIVE CLOTHES 
OF THE ROM! N 

ERIOD SIXTY~LsOuUR 
BD 


IAN PUTS DOWN THE 
GRAPES ‘ND SITS 
UP AS TOCTOR WhO 
FINISHWS © EEDING 
AND TURNS TO GET 
A STONE rITCHER 
OF WATER STANDING 
BEHIND HIM. 


THE DOCTOR SEES GRAMS 
TAN) Bring up 
birdsong 


DOCTOR HO: Huh, so you've 


OY ee 


finally woken up? 


IAN: There's no need to say 
it like that, Doctor - I 
thougnt the whole idea of us 
staying here was so that we 
could all have a good rest. 


DOCTOR WHO: There is a difference, 
young man, between 'resting' 
and being bone idle! 


IAN: Have a grape. 


(DOCTOR WHO TAKES 
UP THE PITCHER 
AND TURNS TO 
WATER THE PLANTS, 


Comes to IAN SMILES, GETS 
2-5 UP AND MOVES OVER 
TO THE DOCTOR) 
DR_WHO: No thank you - I've had 
breakfast. 
IAN: Where's Barbara and Vicki 
- have they gone down 


to the village? (eonties) 


(DOCTOR WHO IGNORES 
TAN. 8-18 
WATCHING THE 
WATER POUR OUT 
FROM THE PITCHER. 


HE HAS APPARENTLY 
FORGOTTEN ABOUT 
THE GARDEN AND 

IS JUST LETTING 
THE WATER HIT THE 
GROUND. 


IAN WATCHES THIS, 
THEN : ) 


TAN: (cont) I think that's 


enough for that plant don't 
you, Doctor? 


DOCTOR JHO: The answer is 
pipes, Chesterton. 


IAN: (BAFFLED) I'm sorry ...? 


“ 


(THE DOCTOR LOOKS 
AT IAN, AND 
EXPLAINS, AS 
THOUGH TALKING 
TO AN IDIOT) 


TIGHTEN to DOCTOR WHO: Pipes, Chesterton, 
pon EET aE 


C.e-s Pipes. 
IAM: Oh. 


DOCTOR WHO: The Komans never 
did find a way of transporting 
water satisfactorily 


~ that wes why they built their 
agquaducts, Now if they had 
experimented with pipes ... 


TAN: (SHEING THE LIGHT) Oh, 
I'm with you Doctor ... 


DOCTOR WHO: Good, Good, Yes, 
they have. 


(L next) So ie 


IAN: Pardon? 


DOCTOR WHO: Really, Chesterton 
- your mind wanders about all 
over the place. You asked me 
if Barbara and Tanni went to 
the village, I gave you a 
plain and simple answer. Yes 
Let DR. GO L. - they - have! 
and CENTRE on 
TAN 
(DOCTOR “HO GOS 
BACK TO HIS 
GAADENING "TCH 
TCHING" AT = 
TO HI - IAN'S 
DEUELDLE vs 


IAN SHAKES HIS 
HEAD, SMILING 
TO HIMSZLF) 


CAMS: 34-14-54 /BOOM BL/ 


EXT, COUNTRY ROAD DAY. 


bs a 4 9) 
fis ei ox 
8 


TRACK DACK to (WE GET A LONG 
Vel.Se as AS SHOT AS POSSIBLE 


VICKI cones OF A ROAD, LINED 
into shot. ITH BUSHES, 


AS wE CUT IN wk 
SEL, APTER A PERW 
SECONDS. 


TANNI APPEARS, 
Soi TURNS TO 
CALL: ) 


TANNI: Come on, Berbara, 


(BARBARA COMES 

INTO SHOT, FANNING 
HERSELF, SND CATCHES 
UP WITH THE VAITING 
TAWNI. 


v& CUT IN TO 
JOIN THEM) 


(5 next) 


Dil 
a ee 
(Sh.2 on 1) 


BARBARA: Tanni, there's no 
need to be in such of a hurry - 
the village isn't going to run 

A n/a awe, And it's so_ hot. / 

CM 2-s 

BARBARA/VICKI 


TANNI: 

- it's just that I 
wanted to get there before the 
market closes. 


BARBARA: All right, we'll keep 
going. But not so fast. 


(THEY START TO 
MOVE ON SLOWLY, 
BARBARA DICTATING 
THE PACE. 


WE TRACK AL ONG 
WITH THEM. 


THEY ARE BOTH, 
INCIDENTALLY 
WEARING SUITABLE 
CLOTHES OF THE 
ROMAN PERIOD) 


Come on. 
TANNI: /Honestly, I don't like 
to say it, but you're getting 
as bad as Ian, 


BARBARA: (SMILING) Oh? And 
what's that supposed to mean? 


TANNI: ‘well from the way you 
spoke I thought we were going 
to have adventures, and see 
things. I mean we've been 
here nearly a month, end all 
on riseeee everybody wants to do is sit 
ae ee oe around and rest. / 


~~ MLS 


BARBARA: The adventures come, 
TRACK BACK without us looking for them. 
with them And you are finding out what 

it was like to live in Roman 


times «see 


TANNI: Yes, in one little 
Village - miles from Rome, 
Coont. +») 


~ Gwe 


Dil 


(Sh.4 on 1) 
(BARBARA SMILES 
At! THIS YOUTH 
FUL IMP.“ TIENCE, 


THEY BOTH WALK 
ON OUT OF SHOT, 
ON THEIR WAY TO 
THE VILLAGE, / 
CARIS 
CUT TO REVERSE 
SIDE OF THE 
PAN DOWN to BUSHES. 
Sword. SOUT 
/MUS L 
dl a 3b vi 


wH SHE, WAITING 
THERE, ASCARIS = 
AWN UNPLEASANT, 
DIRTY LOOKING 
CHARACTER, 


(i to BS 
{ Market 


HE HAS A DAGGER 
IN HIS HAND, AND 
IS POLISHING, OR 
5 A n/a PLAYING WITH IT. / 
M.S. ASCARI . : 
SUDDENLY HE IS 
ALERT AS HE H&ARS) 


TANNI: (cont) (VOICE OVER. 
COMING OW How much longer do 
you think the Doctor will stay 
here, Barbara? 


(ASCARIS GETS UP 
AND TURNS TO 
PER THROUGH THE 
eS BUSHES TO SEE 
PAS “PAST ASGAl ASCARIS 
on to VICKI/ 
BARBARA 


hIONG THR ROAD. 


CUT BACK T0 THE 
REVERSE SIDE OF 
THE ROAD SET, 


PIVOT on 
ASCARIS as 
girls pass 


(5 next) 


CHEATING TO SUGGEST 
THAT IT IS FURTHER 
ON, ON BARBARA AND 
TANNI'S JOURNEY. 


BARBARA AND TANNI 
MOVE FORVARD TO 
‘HERE ASCARIS IS 
wAITING. 


Be CAN SBE HIM 
BEHIND A BUSH, 
err At THE 
READY) 


Dil 


(Sh.7 on 3) 
Ltve got no idea.- 


You can't tell with the Doctor. 
Yoy just have to wait and see. 
(THEY VALK ON, 
TANNI TAKING 
IN WHAT BARBARA 
HAS SAID, 


IF WE £XPECT 
ASCARIS TO JUMP 
OUT ON THEM WE 
ARE DISAPPOINTED. 


THEY WALK PAST 
HIM, WITHOUT 
NOTICING THAT HE 
IS THERE,/AND 
HEM GO, 


CUT TO ASCARIS 
FROM THE REVERSE 
SIDE OF THE 
BUSHES, AS HE 
WATCHES BARB/.RA 
AND TANNI OFF) 


TANNI: (VOICE OVER, PADING) what 
are you going to buy 
in the market, eeae 


(ASCARIS SITS BACK 
DOWN AGAIN TO 
CONTINUE HIS 
TAIT) 


CAMS: 4A-2C-1B/C /BOOM A2/ 


PANNED L. 42 EXT. SECTION OF MARKET. DAY. 


(JE COME UP ON 

A SCTION OF GR/ 

THE MARKET PLACE, Crows Noises 
Poultry, etc. 


S} 
1M-2 Lyre 


(2 next) 


CRANE DOWN as 
SEVCHERIA & 
DIDIUS ENTER 
and 

TRACK BACK past 
wares on stalls 
and 

CRANE L to PICK 
UP SEVCHERIA & 
DIDIUS for their 
dialogue on 
POSN. C 


Wi) TRACK THROUGH 
MAK NOTICH OF 
THE CRAMPED STALLS, 
ON FOOD, OND 
POTTERY ‘ND ANOTHER 
CONTAINING VARIOUS 
ROLLS OF MATERIAL, 


CITIZENS OF THE 
SMALL TO.N MOVE 
PAST, LOOKING AT 
THE DISPLAYED GOODS. 


WB CAN HEA THE 
SOUND OF hUSIC, 

A\ LYRE BEING PLAYED 
WELL, AND AFTER 
ESTABLISHING THE 
SCENZ, VD ANGLE 
TO JHERE MAXIMUM 
PETTULIAN, AN 
BLDERLY WAN, WoT 
UNLIKE DOCTO2 HO, 
SITS PLAYING. 


A COUPLE OF 
CITIZENS PAUSE 

TO WATCH AND LISTEN 
TO HIM, 


WE PAN TO SHOW 
SFVCHERIA AND 

DIDIUS ALSO w/TCH- 
ING AND LISTENING 

TO MAXIMUM PETTULIAN, 
THE LYNE PLAYER, 


APTER «. FE SECONDS 
SEVCHERIA INDIC! TES 
FOit DIDIUS TO GO 
WITH HIM, AND MOVES 
OFF, PASSING 
WAXIMUM PETTULIAN, 
AS Hs DOES SO. 


WH ANGLE WITH 
SEVCHERIA AND 
DIDIUS AS THEY 
MOVE AWAY AND CLOSE 
IN ON THEM AS THEY 
DRAW BACK INTO A 
DOORWAY TO TALK, 


SEVCHERIA AND DIDIUS 
ARE, IN PACT, TWO 
SLAVG TRADERS AS 

WE LEARN LATER) 


EPEISY 


(Sh.9 on 1) 


JT TUS: This is too caall a plage, 


Seveheria, I ean't see us finding 
what we want here, 


SEVOTIERTA: It's our last chance 


ee er re 


before Roucee. 


WG — throuch 
ecer towns 


Www 


a Yes, and with lea 
ope eee tion, If we Paid them, 
the repercussions woul’ put us out 
of business. 


DIDIUS: Then let's go back. 


SEVCHERTA: Dicius, the claves 
we've already upurht fron Gaul are 
in no condition for further travel. 
And the quality is sue that ne 
shall have to teke f 


market price as it 


EASE to see (EE ag LO OK. . 
BARBARA & VICKI rae) 
enter bed. R. 

Ravawe DONE a 


5 CULT TO SHOW BL 
iD MINT LOVING 
oe ty ao MARKET SQUARE Shot 
M,2=-9 BARBARI A & 
VICKI. PAN THEM WWI LOOKS .ROUND, i ODNT 
L. to stall to TO PTE PRR cls STLL SID 
inc. FOUNTAIN L. Bie Doeoikn sone LO Diy 


a3 
Di CHERIA eS 


DIDIUS with 
girls bad. 
centre. 


DIDIUSs The two wouen? YeCes. 
very suitable I agree; but I 
doubt even the poscibility. 


~ 13 


(4 next) 


me UR me 


Shiv Om 2 
sh ) SEVCHERIA: It will do no 
harm to make enquiries, Didius 

12. 4 A wm/a 

STALLHOLDER a 

SHOPPER /VICKT (CUT TO BARBARA 

‘“ ate AND TANNI WHO 

ARE EXAMINING 
TIGHTEN to M.2qs Soe Leute OF 
BARBARA/VICK: co AND 


THE STALL-HOLDER, 
A MIDDLE AGED 
WOMAN, STANDS OFF, 
WATCHING AND 
WAITING FOR THEM 
TO MAKE UP THEIR 
MINDS, 


TANNI UNROLLS A 
LENGTH OF MATERIAL) 


TANI: Mmm! This would make 
a uice dress - don't you agree, 
Barbara? 


(BARBARA FEELS 


THE MATERIAL) 


(SHE TAKES THE 
CLOTH AND HOLDS 
IT AGAINST HERSELF) 


BARBARA; Are you any good 
at dressmaking? 


TANNI: No = but I thought 
you might be, 


Di 
eG ee 


(Sh.12 on 4) 
BARBARA: Oh! 


(BARBARA NODS TO 
HERSELF, ACKNOW- 
LEDGING THE FACT 
THAT SHE HAS 
FALLEN INTO IT, 
AND MOVES FORWARD 
TO TAKE A MORE 
ACTIVE FART IN 
CHOOSING THE 
MATERIAL, 


SHE HOLDS IT 
AROUND TANNT) 


What style were you thinking 
of? 


TANNI: I'm not sure, What 
were the fashions like in 
London, Barbara, when you left? 


EASE OUT as (THE STALL HOLDER 
it becomes MOVES FORWARD, 
SENSING A SALE) 


BARBARA: London? (THINKS) 
No, never heard of it. 


TANNI: (SURPRISED) But 


BARBARA: Oh. you mean 


ee rns cee ne 


Lonainium 
Mihen in 


Home se 


(THEY LAUGH, AND 
CONTINUE wITH 
THE MATERIAL) 


STALL HOLDER: Can I help you? 


TANI: Yes - how much is 
this please? 


(2 next) 


Dw 


es 4S ote 


(Sh.12 on 4) 


On MOVEeee 
ise 2k 


3-8 


VICKI & 
BARBARA come 


(4 next) 


STALLHOLDER: Well = what 
would you consider a fair 
price? Bearing in mind that 
it is the only length of its 
kind, and the finest quality 
available, 


TANNI: Yes, I know. How much 
are you asking? 


STALLHOLDER: So difficult 
to put a price on something 
like this - it's very hard to 


come by. 


(BARBARA COLLECTS 

UP THE ROLL AS 

THE STALLHOLDER 
SPEAKS, AND RETURNS 
£2 WIRE) 


BARBARA: Yes, it must be, 
We'll think about it, and 
perhaps we'll come back later. 


STALLHOLDER: (QUICKLY) One 
moment, please ... 


(BUT BARBARA HAS 
ALREADY MOVED 
TANNI AWAY FROM 
THE STALL, TOWARDS 
THE CAMBRA) 


TANNI: Barbara, please, 
Can't I buy it? 


BARBARA: You should have 
learnt by now that the price 
is always much fairer when 
you're not so eager to buy. 


TANNI: Oh yes, I forgot. 
Can we go back and buy it now? 


BARBARA: No. 


(oont,.s«) 


Dw 


a a 


(Sh.13 on 2) 


LET BARBARA & 
VICKI go L. 


DIDIUS & 
SEVCHERIA 
enter R. 


PAN THEM L 
to stsll 


BECOMES 3-s 


yl 4 eA n/fa 
M.2-s STALL 
HOLDER/SEVCHERIA 
See DIDIUS in 
bed. 


(Ll next) 


(TANNI IS DIS- 
APPOINTED) 


BARBARA$ 


anyway. 


(cont) Not just yet 


(TANNI SMILES 
AND MOVES AWAY 
WITH BARBARA. 


WE CUT BACK TO 
THE ST/LLHOLDER 
AS SHE RE-ROLLS 
THE LENGTH OF 
MATERIAL. 


APTER A FEW 
SECONDS SEVCHERTA 
AND DIDIUS MOVE 
INTO FRAME. 


DIDIUS MAKES A 
SHOW OF EXAMINING 
THE CLOTI) 


SEVCHERTA: Good day to you. 
(WAVING AT STALL) A fine 
selection, 


STALLHOLDER : 


side of Rome. 


None better this 


(THE STALLHOLDER 

GOuS TO TAKE UP 

A LENGTH BUT 

SEVCHERIA RESTRAINS 

HER. HE GOES TO STAND EITH HER.) 


SEVCHERIA: No, thank you = 
my friend and I are not 
interested in purchasing 
clothes today. / ile are just 
buying information, 


DW 


(Sh. 14 on 4) 
(THE STALLHOLDER 
LOOKS AT SEVCHERIA 
SHARPLY HO QUICKLY 
HANDS HER A COUPLE 
OF COINS. 


THE STALLHOLDER 
LOOKS AT THEM, HER 
FACE BRIGHTENING ) 


DIDIUS: The two who were 
just here - do you know them? 


(THE STALLHOLDER 
POCKETS THE MONEY) 


ALLHOLDER: By sight - not 


STALL 
t 


heir names. 


SEVCHERIA: But they do live 
here? 


STALLHOLDER: Yes - they moved 
into a villa North of the 

town, about a month ago, The 
owner Flavius Guiscard is away 
campaigning in Gaul. We 
assume they are friends of his, 
looking after the house, 


SEVCHERIA: How many of them 
are there? 


STALLHOLDER: Four - there are 
two men with then. 


DIDIUS: Young? 


STALLHOLDER: One of them is. 
They sell the produce of the 
gardens to the townsfolk here - 
very cheaply too, they must be 
fools. 


SEVCHERIA: Then you have no 
idea where they came from? 


(1 next) 


DW 
(Sh.14 on 4) 


On MlOVGee. 
ae eee ae 
L.S. HOLD 
SEVCHERTA 
& DIDIUS 
to C.2ms 


TRACK IN with 
them to PICK 
UP MAXIMUS then 
PAN HIM to R. 


m he = 


STALLHOLDER: None = at least 
not until today. One of 
the. women mentioned a town, 
Londinium I think it was, 
you know it? 


Do 


LOOKS 
WHO 


(SEVCHERTA 
TO DIDIUS 
NODS. 


SEVCHERTIA MOVES 
AWAY FROM THE 
STALL HOLDER) 


SEVCHERIA: Thank you = you've 


been most helpful. / 


(HE JOINS DIDIUS 
IN FRONT OF THE 
STALL) 


DIDIUS: The town they spoke 
of ig in the place they call 
Britainia,. 


SEVCHERIA: Britons? .c. 


POTTOCT. 9 6« 


(DIDIUS NODS IN 
AGREEMENT, 


THEY ARE ABOUT 
TO MOVE AWAY, 
WHEN THEY PAUSE 
TO ALLOW MAXIMUM 
PETTULIAN, THE 
LYRE PLAYER PASS. 


HE ACKNOWLEDGES, 
AND MOVES ON AS 
SEVCHERIA AND 
DIDIUS EXIT. 


WE STAY WITH MAXIMUS 
PATTULIAN (THE 

SOUND OF THE LYRE 
PLAYING OF COURSE 
ENDED DURING THE 
STALL SCENE) AS HE 
WALKS AVAY PROM 

THE WARKET. 


CAMS: LA-3B—5A BOOM BL 


5, EXT. COUNTRY mien 
ROAD. DAY. agen 


19 — Birds, eee / 
Crickets,ete 


Di 


(Sh.16 on 5) 


Ito A 
Road 


PAN L with 

MAN EX TRA 

then ZOOM IN 
MCU ASCARIS 


its 
Ms {ATMO Ss 


PAN HIM kh. 


Leki L) 


as he » moves 
round Stirncnsed 
and prepare 
to spring. 


(3 next) 


(WE RESUME ON 

THE COUNTRY 

ROAD, POSSIBLY 
SEEING A COUPLE 

OF CITIZENS MOVING 
AWAY PROM THE 
DIRECTION OF THE 
WARKET CARRYING 
THEIR PURCHASES. 


AS WE PAN THEM 

PAST WE STOP OW 

THE BUSHES AND 

AGAIN SEE THE 

REE: PIGURLE OF 
SCA RIS ° 


HE IS ABOUT TO 

SIT DOWN OUT OF 
SIGHT AGAIN, 

WHEN HIS ATTENTION 
IS RIVETTED OFF. 


OBVIOUSLY THE 
PERSOW FOR WHOM 

= HAS BEEN WAITING 
HAS APPEARED. 


HE TAKES A FIRM 
GRIP ON HIS erie 
AND MAKES I 

uae cere 


“E GET A LONG 
SHOT AS POSSIBLE 
AND SHE VALKING 
TOVARDS US THE 
LYRE PLAYER FROM 
THE MARKET SQUARE, 
WAXIMUS PETTULIAN, 
HE TRUDGES ALONG 
LOOKING AT THE 


Dil 
(Sh.18 on 1) 


AS MAXIMUS MOVES 
se oe PAST, ASCARIS 
PULL BACK and LEAPS OUT FROM 
CRANE R and BEHIND HIM, GETS 
DOWN. AN ARM ROUND HIS 
NECK AND PULLS 
HIM INTO THE 
BUSHES. 


THE BUSHES THRASH MUSIC LINK 7 
ABOUT FOR A FEV 1M-3c 
SECONDS, THEN ALL 


Is STILL. 


PAN DOWN to 
see foot and 
TRACK IN. WE ANGLE TO SHOW 
THAT ONE OF 
MAXIMUS! FEET ARE 
. JUST DISCERNABLE 
FADE OUT TO BLACK FROM THE ROAD) 


fine MARKET ae a * IDLING - Market. 


cnr 


/5_t0 3B — Slave Tent ~ NOT 


CAMS: 1D-2D-3C0-4B /BOOM A3/ 
6. EXT, COURTYARD, DAY, 
through 
colums 
(WE COME UP IN 
Sita THE COURTYARD, 
OPEN FLIPPER PERHAPS OWN THE 
LENGTH OF MATERIAL 
SEEN IN THE MARKET 
PLAC#® BY BARBARA 
AND TANNI, AND 
NOW ON THE STONE 
TABLE. 


DOCTOR WHO, IAN, 
BARBARA, AND TANNI 
ARE SEATED AROUND A 
TABLE WHICH CONTAINS 
THE REMAINS OF A MBAL, 
THEY HELP THEMSELVES 
AS THEY TALK, TO 
HATEVER TAKUS THEIR 
MANCY) 


(1 next) 


EPISODE ONE, REVISED 16.12.64. 


eth, rchcwdld ord 102 


(Sh.19 on 3) 


DOCTOR: That was marvellous. I 
don't remember when I enjoyed a 
meal more — what was it? / 


3ARBAE tA 
BARBARA: Well, the main course 
C 24 was breast of peacock. ../ 
Picci pct 


avo but no 
columns 


’ (TOGETHER) Delicious 


BARBARA: ...with an orange and 
2. wD juniper sauce... / 
MCU DOCTOR 


DOCTOR: Exquisite! / 


BARBARA: - garnished with larks' 
ae tongues and baked pomegranites, / 


~~ MCU DOCTOR 


DOCTOR: Fabulous, quite fabulous, 
ny dear. And what was it we had 
before - the hors d'oeuvre, so to 


VICK: That ien's its name = 
Fronch isn't invented yet. 


DOCTOR: Quiet child} Well, 
B what was it? 


BARBARA: Ants eggs in hibiscus 
i ee ee honey. / 


~~ MCU DOCTOR 


DOCTOR: Stupend---! (TAKE) 
Chee ee what did you say? / 
NO San oe ee 
IAN: (ZNJOYING IT) Ants eggs, 

Do. doctor. f 


MCU DOCTOR a/b 


DOCTOR: That's what I thought 
She said. Ants eggs! What do 
you think I am? <A goldfish? / 


nee amet re 


CROUD SHOT a/b 


(THEY ALL LAUGH 
AY Dat. DOCTOR 
WHO SOON Ses 
THE FUNNY SIDE 
(2 next) Or It, 


-~ 2l1lA - 


EPISODS ON. RoOVISED 16.12.64. 


(Sh.29 on 2) 


TIGHTEN to 
2-s IAN/ 
DOCTOR 


305 £22 


ale ae 
1S DOCTOR 


ta So 24 


ease memmem 


C 
GROUP SHOT 


jee 2 DS 


ene re nemuee ecm sme 


MCU DOCTOR 


(3 next) 


AFTER A PAUSE) 


AAT 6 


Alls One thing I wanted to ask 
you, Doctor. What about the 
Tardis? 


DOCTOR: 
Tardis? 


Well? What about the 


TAM: Shouldn't we get back 
GO. it? 7 


DOCTOR: (CHUCKLING) Don't tell 
me you're anxious to move on, 


Chestorton? / 


LAN: Move on? Bar from it, 
I'm all for staying here - 
as long as possible, 


(THI DOCTOR GSTS 
UP FROM THE TABLE) 


DOCTOR: 
settled. 


Good. Well, that's 


SATA 
ATA Hy 


B AR i 

lmow what Ian 
three or four weeks 
left the ship. 


All the same, Doctor, 
scans - it's 
Since we 


And it's not even the 
t way up. / 


(Sh 32 on 2) 


DOCTOR: (TESTILY) How many 
more times do I have to tell 
you it's quite safe where it 
; is. (TO IAN) And that it 
: on Pise can take off from any angle. 
336 seca a4 Cl Ve ever known such a pair of 
PAN DOCTOR to worriers - I can't tell you 
entrance b how glad I shall be to get 
away from you both for a couple 
‘ pee of days. Always going on 
rea ee 
L__QUICKLY to POSN.E/ 


(THN DOCTOR 1:0VES 
OFF, MUTTERING 
TO HINSELF) / 


IAN: Going away. Do you know 
anything about this? 


BARBARA: No - nothing. 


(IAN LOOKS ‘1 
TANNI) 


TANNIs: The Doctor hasn't 
said anything to me although 
I can't say I blame him, 


BARBARA: Blame him, what for? 


TANNI: (SHRUGGING) Well I mean 
living here's all right - but 
it'sboring. No wonder he 

gets irritable. 


TAN: Living here's got nothing 
to do with that, Tanni. 


(IAN GETS UP 
AND “ALKS TOWARDS 
B 4 THE DOOR) / 


M re) A 


IAN: Doctor? You there? 


(lL next) 


(Sh.35 on 2) 


(AS IAN IS ABOUT TO 
GO INSIDE DOCTOR 
WHO WANDERS IN 
FROM AROUND THE 
HOUSE. HE HAS 
FOUND A CANVAS BAG 
INSIDE THE HOUSE. 


AS IAN TURNS AS HE SPRAKS HE 
PAN to ince MOVES TO TH TABLE 
DOCTOR R. ‘ND PUTS IN THE 

BAG, FRUIT AND 

FOOD FROM THE TABLE) 


DOCTOR: Yes, yes - these should 
last me a few days. 


CRAB R ana (IAN TURNS FROM 
PUSH IN to THE DOOR AND 
DOCTOR with MOVES BACK) 

ab A N 


IAN: You didn't tell us you 
were leaving, Doctor. 


/CLOSE FLIPPER 7 


DOCTOR: I wasn't aware of any 
obligation to report to you 
on my movements, Chessington. 


BARBARA: (AUTOMATICALLY CORRECTING ) 
Chestertone 


(THR DOCTOR INDICAT ™S 
BARBARA TO IAN) 


DOCTOR: Barbara's calling 
Se ca Our / 
CU LAN REACTION 
4_ 2B n/a as 
Uno VLOELY Where are you going, 
DOCTOR 


TIGHTEN to DOCTOR: To Rome, my child. 


TANNIs: Can I come with you? 
I'll be no trouble I promise. 
Can I? 


DR WHO: Well seseos 


TANNT 3 Please? 
we ee a 


a EE oo 
(Sh.37 on 4) 


DOCTOR: Yes, yes. Very well. 


3o5 1 (TANNI IS OVERJOYED) / 
GROUP SHOT patie 


IAN: Perhaps we should all go. 


DOCTOR: iimm? But you must 


refused my invitation. 


DOCTOR: Not two minutes agol 
You said you intended staying 
here as long as possible ... 


SARBARAs (SOOTHING) Doctor, 

we didn't know your plans 

then. ee eDon' +t 
you think it would be safer ... 


(THE DOCTOR SCURRIUS 
AROUND VERY AGITATED) 


DOCTOR: What's that? What's 
that? Ah ~- Haha. I know what 
you're insinuating - that 
I'm not capable of looking 
after myself. Safer indeed. 
Think you can't let me out 
of your sight - giving yourselves 
a job as my nursemaids, eh? 
Well, I won't stand for it, 
d'you hear? I won't stand 
for it. If you want to go to 
Rome - go yourselves. 


TANNI: (APPREHENSIVE) Doctor, 
if you feel ... 


(THE DOCTOR CHANG 
IMMEDIATELY, ALL 
S"FETNESS AND 
LIGHT ) 


(8,38 on 1) 


TRACK IN 


= they go 
PICK UP 
TaN/1 BARBARA 


and TIGHTEN 


* 


Rit 
hs ney en Sr) Saad ts 


aT) PR 
BARA 


PULL BACK 
to 2=-s on 
TAN'S move 


next ) 


- 25 


ehila 


DOCTOR: 
- we must 
packing. 


(SMILING) Ah yes — come 
set about our 


(THE DOCTOR PUTS HIS ARM 
ROUND VICKI'S SHOULDER 
GOES OFF WITH HER) 


This will be your first 
exploration won't it, my de 
You should find Rome most 
interesting, yes, 
I remember once 


(GOING OFT. HIS VOICE FADES) 


(BARBARA MOVES ACROSS TO 


JOIN IAN) 


LARBARA: Well, I said the 
thing there! 


wrong 


IiN: Don't worry 
Barbara, anything 


about it, 
would have been 


(IAN MOVES R) 


BARBARA: When vou think about it, 
it's a miracle that we've kept him 
so inactive as long as we have. 


True- although whatever he 


LNs 
this break as 


says, he's enjoyed 
much as any of us. 
(BARBARL SMILES AAGREBING. 
ae MOVES OFF, jS HE DOES 
) HE NOTICES HIS TOGA, 
a0 WALKS ADJUSTING, IS 
SATISFIED, THEN WALES 
TORYING IT OUT*, BiIRBARA 
HAS CAUGHT SIGHT OF THIS 
AND WATCHES WITH AMUSEMENT.) / 
slip 


IAN: What's the matter? 


My 
: Oi 
showing? / 


BARBARA: (LAUGHING) 
just thinking you make a 
“ood Homan. 


No - L 


pr re 


meee 


EAN: Lf L-wasu't so modest. 2d 


agree with you. 


BLRBARA: It's a pity there's one 
thing out of place. 


most interesting. 


(Sn.42 on 1) 


Where? 


— 


BARBAIU: Your hair-style; it 
looks terrible in those clothes. 


LAN MiGG Ws epee) WSL sree 


es 


TRACK IN BARBLRAs Sit down. 
to M.2-s 


Pardon? 


J BARBATUA ° D AG al OWN. 


(IAN “OES AS BIDDED, HIS 
EXPRESSION CHANGES AS 
BARBAR/ PRODUCES A LARGE 
ROMAN COMB, SHE MOVES 
FORWARD ) 


IAN: Now, wait a minute, Barbara ... 


BARBARA: It won't hurt. I got 
it from the market specially. 


TAN: Yes, but which warket. 


BARBARA: Oh, come on — stop 
fussing. 


(IAN WARILY LETS BARBARA 
START, THEN SUCCOMBS TO 
THE TREATMENT ) 


IAN: I wonder how long the 
Doctor will be? 


BARBARAs No idea — why? 


IAN: Just a thought that the owner 
of this place could come back 
before he does (JUMPS) Ouch!. 

D ! That's sha 


. net 
Biv 


TLAN/BARBARA 


L to &/ 


Tent / 


5 next) 


(Sh.43 on 2) 


CRAB L © 
Fountain. 


PAN IAN and 
CRAB it to 
PICK UP BARBARA. 


ET IAN GO 
dad 
Ti RACK IN to 
BARBAF a ° 


R and 


MCU 


OTT 


EASE i 


MO C ° e-s 


7 - 


BARBARA: Sorry. Well, if he does 
we can always go back to the 
Tardis. There - how's that. 


(SHE STANDS BACK) 


IAN: Well, I don't know. It feels 


awrul. 


(BARBARA MOVES AWAY. 
IAN, NEW HAIRSTYLE, 
STANDS, FEELS IT, LOOKS 
AT IT IN A GODLET FROM 
THE TADLE) 

BARBARA: 


Look in the fountains 


(IAN MOVES TO FOUNTAIN) 


TAN: Hey, it's not bad. 


t of the service - 


TOO. 


BARBAR tA i wide 1 par 
I take in washing 


(IAN HAS STOOD ON THE 
STONE DENCH. HE EXCLAIMS 


DRAMATICALLY ) 


TAN: 
Lend 
bury 


Friends, Romans, countrynien, 
me your ears. I cone to 


Caesar - not to praise him, 


2ATD SF 


( BARI BAL beh de K SHAKES 
DOLEFULLY ) 


WER HEAD 


BARBARA: That was a mistake. 


CAMS: LE — 53 


‘Yo BAT. SLAVE TRADERS! 


TIVENING « 


BUOM B2/ 
TENT. 


(WE COME UP ON 
LOOKING 12 THE 


SEVCHENIA 
LVENING SKY, 


HE TURNS AWAY FROM THE CAMERA 

TMM DIATELY Wis JUIN HIM AS HE 

oo oe aw PPROLCHING FROM 
SEHIND 


DiDives «Live fia 
peveheria. 


shed feeding them 
wo 


SEVCHERLA: Good ~ they need all 
the fattening they can get. 


in Ee 


;ODE ONE, REVISED 12.11.64 


jC. aes na Prasa 


(Sh.44 on 5) 


BASH OUT TO LVCHERTS,. TURINS ime) 
Leo. past LCOK, AND & CUT TO 
SEVCHERIA & SHOW 4 GROUP OF 
DIDIUS KR to ULAOTATsp) slaves, 
see slaves. CHAINED aND SiOnLich 
TQ POSTS DRIVEN 
45, 1 2. 33 INTO Ti GROUND. - 
MCU CHILD 
THEY ARE SEATED ON 
PULL BACK as THE FLOOR, BEST. 
the food is 4. ROUGH LOOKING 
offered to TENT THAT ILS DERN 
MS GROUP PITCHED FOR 
SEVCHERIA sNDITDIU.>. 


AS WE WATCH! JND Pu.N 
OVER THEM THEY Ano 
FIGHTING FOR ..ND 
RAVENOUSLY atic, 
AND TEARING ..4 ART’ 
THE FOOD TILAT I. 
BEEN TITROWN DOWN. 


WE CUT DACK TO 
SEVCHERTIA & DIDIUS AND SE 
DIDIUS enter 
shot eee 
wiVCHERTS s Not Liany 


i ite 


consignnient, is there? 


And they're a poor 


Well = if we'x 
car a fron the villa 
ié we were iioving, Didius, 


PAN THEM L (DIDIUS MODS {AD 

MC, ! PND ° MOVES ACRE; ie VO 
THE TENT, JEVOIERTL. 
FOLLOWING) 


CAM: 3D BOOM C2 


Lae ee Not: bese areas 
Mis 8. INT, SLAVE TRADER'S TEUT, iVENING. 


TA BEE CCEA LRN AOE REED: ACTA PUREE RS NO te. See ade sae, see Laceawractom any 
with sword 
in fgd. 


ito D 
Courtyard / 


x 2G 


(DIDIUS COMES 
INTO THE TENT, 
SEARCHES OUT TWO 
SvuRDS, AND BTC., 
HANDS ONE TO 
SEVCHERIA AT THE 
DOOR. 


THEY STRAP THEI 
ON, AS:) 


SEVCHENTA : As goon as 
we fet back we'll strike camp. 
We'll be on our way tonight ... 


DIDIUS: Before any local 
PRR EA Gm 


enquiries arise; is that the 
idea? 


TRA K IN to SEVCHERIA: (SMILING) I'll 

CU SWORD in make © Slave trader of you 

scabbard. yet, Didius. Come on = let's 
take then! 


(DIDIUS BANGS HIS 
SWORD INTO THE 
SHEATH AND AS 
THEY LEAVE WE: ) 


CAMS: 2D=-30-1D-4B /BOOM A3/ 
w/e 


“TS TINT DIR DARA 
MLS TAN/BARBARA pym, COURTYARD, DUSK. 


maw 


GRAMS ¢ 
Nightinge 


(IAN AND BARBARA 
3 to € ie a, Tg CLOSED I 
eral grace OURTYARD. mn i) ) S 
/ Courtyard SLUMPED RIGHT BACK. 
THE LAST RAYS OF 
THE EVENING SUN 
SHINE DOWN. 


THEY DRINK FROM 

ORNATE GOBLETS, 

THE KVENING SONG 
OF THE BIRDS CAN 
BE HEALD. 


BARBATA GIVES A 
DEEP, SATISFIED, 
SIGH) 


ZOOM IN to 
MCU IAN & 


glass. 
3 


ON LiS@e.. 


TIGHTEN 


DARDBARAS ulti i thiiele 
Li coud. & jod to this kind of 
IE Or 


IAlls (Sleepily) 


aLroady Atle 
(TAN TASTES WITH 
another drink? 
DARDARAs I'd love one thanks, / 


(BARBARA HOLDS ACROSS HER 
GCBLET IN FRONT wP TAN. 
TAN CPENS HIS EYES 
90] wll? GPYONDED, THEN 
CHIVALRY BLING at DUTTIER 


Lew Wile ra ay TALOU Tin MATS 
EDEL AGOOUER TIS TACs 


SARDARA i) Gl BLED AIG ») GDGS 
UP TO WALs ACRKUSS TO THE 
MADLE AND POUR ANOTHER 


TO GLASSES ) 


No deo 1*n 


BAlis: There's sone in the 


(IAN NODS, 
REALISHS AND TURM 
BAR: By : A 9 L ial U it qr 


IAN: Funny, Very 


-y ATTA TP 


iSyiuawereaneser) HOLL you WONT. 
L imew you were half asleep. 


‘ “7 eSele Awe 

(TAN ith ACK oo PTs 
eT ACNE CA ahr ary ALG: A 

) 


itis well, here 
Se box: 


fae chao : 
DARBARAS EFL socond 


AG 


(Sh.49 on 1) 


PULL BACK to 
2~s BARBARA/ 
IAN on IAN'S 
rise. 


TRACK IN 
holding 
BARBARA R. 


me Om 


(THEY RAISE AND 
_ _DRII 
LAN: OU tsanese. 
WE CUT IN CLOSE 
TO IAN AS HE TAKES 
THE GLASS FROM HIS 
LIPS, AND LISTENS) 


O Mores. 


TAN: Did you hear something, 
Barbara? 


BARBARA: No. Like what? 


(IAN STARTS TO 
MOVE AWAY WATILY 
FROM THE HOUSE, 
AND TOWARDS THE 
CAMERA, LISTENING ) 


TAN: 
there. 


There's somebody 


BARBARA 3 Uh, you must 
i ini 


nagining things. 


(CALIING) Who is 


do you want? 


JAN: 


wha 


(BARBARA GETS UP 

“§ IAN LISTENS. 

SHE MOVES TOWARDS 

US SLIGHTLY, 
STANDING BEHIND IAN, 


TAN; Who's there? 


SUDDENLY, SEVCHURTA, 
HIS SWORD DRAWN 
MOVES OUT FROM 
BEHIND THE RIGHT 

OF CAMERA. 


IAN AND BARBATA 
HALF TURN AND STEP 
BACK A PACE) 


Who are you? 


(DIDIUS COMBS INTO 
SHOT, ALSO WITH 
HIS SWORD AT THE 
READY. HE MOVES 
INTO THE COURTYARD 
DEHIND THEM. 


mE 


AG 
(Sh.49 on 1) ia. RO es 


BARBARA TURNS, 
HEARING HIM) 


BANBARA Tan! 


SEVCHERIA (IAN TURNS, AND 
enters R THEY BOTH BACK 
AWAY TOWARDS EACH OTHER, ° 


TRACK IN with NIDIUS AND 
SEVCHERIA on R,. SEVCHERIA START 
edge of frame TO ADVANCE) 
to 2—s BARBARA/ 
SEVCHERIA. 
SEVCHERIA: Where are the 
Others? 


BARBARA: They've gone. 
They're not here. / 


he sccm menenreer emenasenaane.S cememmeraam eet 


GROUP 


IAN: We can explain - 
put away your swords. 


SEVCHERTA: (LAUGHS) You 
hear ae, Didius? They can 
explain. 


(DIDIUS LAUGHS MUSIC LINK 
OBEDIENTLY AND 1M—58/ 
TURNS TO SEVCHERIA 2% 
BOR A SECOND AS 


IAN SEES HIS CHANCE. 
ha HE RUSHES DIDIUS 
PAN DIDIUS down AND GRABBING HIM 
to fountain THROWS HIM INTO 
THE ADVANCING 
D_ ces SEVCHERIA) / 


Run, Barbara! 


(BAR BATA DOES Not 
RUN, MAYBE BECAUSE 
SHE REFUSES TO 
LEAVE IAN, MAYBE 
BECAUSE THEY AE 
PRACTICALLY 
CORNERED IN THE 
COURTYARD. 


(Sh.52 on 1) 


SEVCHERIA PUSHES 
DIDIUS ASIDE AND 
RUSHES IAN. 


IAN GETS OUT OF 
THE WAY, GILUABS 
SEVCHERIA'S WRIST 
AND WRESTLES HIS 
SWORD FROM HIS 
GRASP. IT FALLS 
TO THE FLOOR. 


BARBARA SEES A 

WAY TO HELP AND 
ATTACKS SEVCHERIA, 
TRYING TU PUSH 
HIM AWAY. 


TAN PICKS UP THE 
SWORD AND MEBTS 
DIDIUS. 


THEY FIGHT, IAW 
DRIVING HIM BACK 
\ITH WILD SWEEPS 

OF HIS SWORD, BORN 
MORE OF DESPERATION 
THAN FENCING SKILL. 


SEVCHERIA HURLS 
BARBARA TO ONE SIDE, 
AND MOVES AWAY. 


HE PICKS UP THE 
PITCHER THAT IAN 
POURED THE DRINKS 
FROM, AND, GETTING 
; BEHIND IAN /SHATTERS 
cU TAN anc IT OVER HIS BACK, 
PITCHER OR HEAD. 


PAN DOWN with IAN IAN DROPS TO THE 
ae. sees | FLUOR/ 


DIDIUS RUNS OVER 
TO CAPTURE BARDBAL 
AS SHE STRUGGLES 
TO GET TO HER 
FEET AND ESCAPE) 


; SEVCHERIA : Let's get then 
D206 back to camp! / 
C.,2=s DIDIUS/IAN 


(WE GO IN ON IAN'S 
PROSTRATE FORM, 
HOLD, AND:) 


AMS: 34-2F-5C/A BOOM B3/ 


(WE COME UP ON A SECTION OF THE 
2 to F - Road ROAD WHERE MAXIMUS PETTULIAN 
/_Under 1's cable WAS KILLED, GRAMS : 
peer Mm cee Crickets / 


WE ANGLE OUT TO SHOW 
DOCTOR WHO AND VICKI 
A PPR 04 CH al NG ° 


IT IS NOW DUSK. THEY 
WALK ALONG LOOKING 
AROUND. 


TRACK IN to DOCTOR WHO SUDDENLY 

sec DR AND STOPS AS HH LOOKS INTO 

FOOT. THE BUSHES. HE PUTS A 
RESTRAINING HAND ON 
TANNI. ) 


DR WHO: Who've we got here, 


LI wonder? 


VICKI: It's just another 
dreary old statue. 


DR WHO: Nonsense child. It 
might be a statue of a great 
man eee, Let's see now. 


(HE BENDS TO READ THE 
INSCRIPTION AND SEI: 
FOOT OF MAXIMUS PETTULIAN. 


DR WHO MOViS FORWARD AND 
VICKI GOES WITH HIM. 


CUT TO REVERSE SIDE OF 
BUSHES. / 


THE BODY IS FACE DOWN. 
THt LYRE AND BELONGINGS 
OF MAXIMUS PETOULIAN LAY 
NEAR BY. 


DR WHO TURNS THE MAN OVER 
AND LOOKS DOWN AT HIS PACE.) 


Le eS to A 
Bt ame oc pes 


(5 next) 


AG 


(Sh.57 on 3) 


PAN UP and 
TIGHTEN to 
C.2e-s 


PAN UP as 
DOCTOR Yises', 


39 = 


TANNT s Poor Man wee. 


~~ 


DOCTOR WHO: Dead. Murdered, 
obviously .e. 


TANNI: It's a lonely 
stretch of road; he must have 
been set on by robbers = 

they did have them in this 
time didn't they? 


(THE DUCTOR IS 
THOUGHTFUL, HE 
LUOKS ABOUT AS 
TANNI SPEAKS) 


DOCTOR WHO: Yes, they did - 
bat that isn't the answer 
child. His belongings are 
still here. 


TANNI: Perhaps they didn't 
have time, Doctor. 


DUCTOR WHO s They had time 
to pull him off the road. 


(THE DOCTOR REACHES 
OUT FOR THE LYRE 
AND 2ICES. ID UP; 


TANNI GIVES A 
PLICKER OF IE- 
COGNITION AND 
LOOKS AGAIN At 
THE MAN) 


TANNI: I've seen hin 
before. He was playing in 
the Square - when Barbara 
end I went to the market. 


DOCTOR WHO: Yes - well, 
there's nothing we can do 
for hin now, Tanni. (cont...) 


EPISODE ONEL RVISED 16.12.64. 


LL LL TT 


SG es 


(Sh.57 on 3) 


Vi ; Dd 
CENTURION 


TRACK IN to 
see CENTURION 
through Lyre 


EASE BACK 
to M.2=s 


(AS TH DOCTOR 
SPEAKS Wi HEAR 

A THRASHING IN 
THE BUSHES, SO 
YARDS OFF. 


THEY BOTH TURN 
TOWARDS IT) 


DOCTOR: (Cont) Stay here! / 


(HE GETS UP, STILL 
HOLDING THE LYRE, 
AND TiOVES AWAY, 


CUL TO ON THE 
COUNERY ROAD, 


vit ar A 
aD} zy oy es 8 


CENTURION SOME 
YARDS OFF 
THRASHING THE 
BUSHES ASIDE 
WITH HIS SWORD, 
AND LOOKING IN. 


DOCTOR WHO CO lES 
OUT, A FLW YARDS 
AWAY, AND) 


DOCTOR: Evening -— looking for 
Somebody — (CORRECTING HILSXLF) 
~ thing? 


CUNTURION: Why yes I an. 


DOCTOR: Do you always wave 
your sword about like that? 


CENTURION: What do you wean? 


DOCTOR: Well you wight casily 
FilLL gomcone. Swords are 
dangerous. 


(CENTURION PUTS UP 
HIS SWORD, WARILY) 


Now what did 
were looking 


That's better. 
you say you 
for? Mn? 
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ENTURION: Is that your lyre? 


pocToR: (CAGILY) Why? Is that 
what you lost? 


CENTURION: No no. Only if it 
is yours << 


OCTOR: Well, what if it is? 


CENTURION: -- then, by Jupiter, 
it's you I an looking for. 


TRACK IN to 

Co meeeee. DOCTOR: Oh - oh I sce. (NOT 
INE AT ALL AND WONDERING IF 

TIS POSTTION IS DANGIOUS) / 


CANTURION: (Continuing) And 

you must be Maximus Petullian 

from Corinth. Your skill as a 
musician is talked of even in 

7r ‘ 

LL0MC ° 


poctor: (STITL STALLING FOR 
Tris) Really? Most interosting. 


RNTURION: We expected you in 
ississium yestorday. When you 
failed to arrive I ent my men 
out to search. I count it my 
good fortune that I yersonally 
found you unharmed. 


DOCTOR: (QUICKLY). If I am this 

man you're looking for... And 

tell me, why should I have come 
CE ee Oe to any harm? 

M.2-38 DOCTOR 
YENTURION fav. 

CENTURION CENTURION: The roads to Nome are 
dangerous for all travellers. When 
you sent word that you intended to 
make your way on foot, playing 
your lyre for the people, it 

____casucd_great_coneern at court. / 


M.2-s fav. 
DOCTOR 


DOCTOR: At court? 


2o3y = 
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(Sh.62 on 5) 


A 5S 
Vicki 
63. 2 F 24 joins.» 
3-8 


PULL BACK 
VICKI and 
DOCTOR tO 


CENTURION 
enters shot. 


on move 
ak Ct ss 
3-s 
LET VICKI & DR. 
GO. HOLD 
MCU CENTURION 


(3 next) 


38 - 


CENTURION: Caesar Nero's court. 
The emperor of all Rome is very 
concerned for your safe arrival. 
He looks forward to discussing 
your music with you. 


pocTon: (INTRIGUED AT A CHANCE TO 
Tits? ToRO AND AKING UP IlIS MIND) 
The emperor Nero, eh? Yes. I have 
heard he plucks a string or two 
himself. 


(VICKY HAS COME UP 
AT XiENTION OF NiO) 


The child is with me. We travel 
together. She keeps her eye on 
all the liars. 


CBNTURION: Then if you're ready we 
can yourncy to Assissium. My men will 
then escort you the rest of the way. 


DOCTOR: Very well. We'll just pick 
up our inpedinenta. 


(H3 GOES OFF WITH VICKTI) 


An escort, eh? Imust be pretty 
important. 


VICKI: Doctor, I know he's mistaken 
you for that man, whoever he is, but 
we can't possibly go with hin, 


DOCTOR: And why not, child? One 
thing is certain, he ‘nows more than 
he admits about this business - and 
anyway, we'll never get a better 
opportunity of meeting Nero. 


ViCzI: Yes, but - (DESPERATSLY) you 
don't even mow your own name! 


DOCTOR: Oh yes I do. It's... (REALIZES 
Ho'S FO GOTTEN) - It's... 


CENTURION: Maximus Pettulian, if 


So 
you're ready? 


DOCTOR: (TRIUMPHANTLY) Yes, yes. 
We're coming. 


(Sh.64 on 5) 


HOLD MCU 
CENTURION as 


-39 = 


(WE CUT OUT TO 
SHuW THEM WALKING 
AWAY DOWN THE 
COUNTRY ROAD, AND 


he moves fwd. THEN: ) 


PULL BACK 
to 3-5 


TRACK IN 
to MCU 


24 

Ci 2-s 

SEVCHERIA/ 
DIDIUS 


(3 next) 


CAMS: 3D - 4C BOOM C2 


11, INT. SLAVE TRADERS TENT. 
“——"7ENING. 


(IN THE TENT 
SEVCHERIA SITS 
ACROSS FROM A 
SLAVE BUYER, A 
FEARSOME LOOKING, 
SEA GOING MAN. 


DIDIUS IS IN THE 
BACKGROUND. 


THE LIGHT IS DIM) 


BUYER: quite a stroke 
of Luck, finding your train 
here. (TO DIDIUS) It'll 


save me a trip into hone. 


SEVCHERIAs hlways assuming 
that we reach a satisfactory 
agreenent. 


BUYER: I'll give you a 
fair price - we want the 
replacenents urzently. 


SEVCHERIA : Th ee you 
sald? 


BUYER: Yes. 
(HE LEANS FORWARD, 
AND CONFIDENTIALLY: ) 


British 
How much for the fvoman? / 


- 49 - 


« 49 = 
(Sh.66 on 4) 
DIDIUS: More than you can 


© mem oney eee eer 


afford friend, 


SEVCHERIA The woman goes 
with us to Rone = you can 


oT: 2 Pe follow and bid if you like. / 
») 


BUYER: (LAUGHING) WNo 
arn askin; I say! (TAKE) 
All right - three men. 


(HE TAKES OUT A 
DAG OF COINS) 


PAN DOWN to yeven hundred «ee 
coins and 

PULL BACK 

to 3-6 DIDIUS: Each? 


(THE BUYER TURNS 
T) LOOK AT NIDIUS 
AND STARTS TO LAUGH) 


CAMS: LE - 2G /DBOOM A4/ 


68. al E 33 P 
CU CHAINS Les. ae SLAVE TRADER'S TENT. 


VENING. 


GRAMS: / 
; Crickets 
(WE COME UP ON 
IAN, NOW CHAINED 
WITH THE OTHERS 
TO THE STAKE, 


HE HAS GOT THE 
OTHER SLAVES 
STANDING Ur AND 
| a THEY ARE TRYING 
PULL BACK T) PULL THE STAKE 
to M.S. FROM THE GROUND 
HOLDING ON T0 THEIR 
CHAINS Tu DO DO. 


WE HEAR THE SOUND 

OF THE SLAVE BUYER 
LAUGH AS IT RISES 

IN VOLUME, THEN 

DIES AWAY AS THE 
DARGAINING CONTINUES. 


(2 next) 


AE en 


IAN AND THE 
OTHER'S, AS 
QUIETLY AS THEY 
CAN, STRUGGLE ON. 


IAN AT LAST STOPS 
STRAINING. HE 
SHAKES HIS HEAD 
AND THE UTHERS SIT 
DOWN. 


gers IAN MOVES ACROSS 

oo TO WHERE BARDARA 

BARBARA TS SITTING AND 
KNEELS BESIDE HER) 


TAN: It's no good, we'll 
have to try something else. 


BARBARA: (FLATLY) Yes. 


They gay 
hea on the nove tonight ~ 


ve'll escape then. 


BARDBALA Will we, Ian? 
Will we? 


IAN: 
looks bad eee 


TRACK IN to BARDATA ¢ Bad? Do 

MCU BARBARA you know how the Romans 
treated their slaves, Ian? 
Jr how many escaped? 


~ Besides 
the tine ie egoinst us/ 


IAN: (TEALISING ) The 
Doetor! 


DARBARA That's all I've 
been thinking of. When 
Tanni and he get back fron 


Rome ee 


IANs He'll wait for us, 
Barbara - I know he will. / 


(Sh.70 on 1) 


BARBATA s He'll wait - 
but for how long? How long? 


PULL BACK (IAN THINKS ON 
CRANING R THIS A MOMENT 

and PiN with THEN STANDS AGAIN, 
LAN, DETERMINED. 


HE INDICATES FOR 
THE SLAVES TO TLY 
AGAIN, AND THEY 
STAND AND STRAIN 
AT THE STAKE. 


THE CHAINS RATTLE 
NOISILY THIS TIME 
AND THE TENT FLAP 
STARTS TO MOVE 
ASIDE. 


IAN INDICATES 
FOK THE UTHERS To 
SIT AS HE DOES 
THE SAk, 


DIDIUS enters DIDIUS LOOKS LUT 

shot. OF THE TENT, DOWN 
AT THEM, THEN TURNS 
BACK) 


CAMS: 3D-4C /BOOM C2/ 


The dee 


men RO \TAECIS (OV 
LOW SHOT. 13. INT. SLAVE _TRADER'S TENT, 
ee ais Byun. 
ON TABLE. 
(DIDIUS COMUS DACK 
INTO THE TENT. 


“VE ANGLE TO SHOW 
THE SLAVE 3UYER 
AND SEVCHERTA Now 
STANDING. 


THE SLAVE BUYER 


IS HANDING ACROSS 
THE BAG OF COINS) 


ee eee 


(Sh. 71 6n 4) 
é is 5 LS 


SLAVE BUYER: One thousand 


it is - and I have the 
shoice! 


SEVCHERIA: Thank you! 
You've done a good nihts 
work, 


BUYET : ou'tre robbing me = 
and you know it. 


PAN THEM R SHVCHERIA: 
to entrance. the goods! 


(SEVCHELIA LEADS 
THE SLAVH BUYER 
OUT AND AS DIDIUS 
POLLOWS WE:) 


CAMS: LE-2G BOOM A4/ 
EXT. SLAVE THADER'S TENT. 
vc.) )2)SttC~S” 


(SHVCHERIA STANDS 
BACK AND THE 
SLAVE BUYER RUNS 
HIS EYE OVE THE 
SLAVES. 


SIDIUS COMESOUT 
FROM THE TENT 

AND STANDS BESIDE 
SEVCHELIA, NODDING 
AGREEA™LE AS THE 
LATTE SMILES AND 
HOLDS UP THE BAG 
CY COINS. 


THE SLAVE GUYER 
DOINTS AT ONE 
SLAVE, THEN 
ANOTHER. 


HE MOViS PAST IAN 

APTEI: EYEING HI: , 

THEN FINALLY COM 

BACK AND POINTS TO 
TAN) 


(1 next 


(Sh.72 on 2) 


BUYER: Those three 
SEVCHERIA: Didius. 


(DIDIUS MOVES FORWARD 
TO RELEASE THE CHOSEN 
THREL . 

SEVCHERIA MOVE 
TOWARDS THE SLAVE 


BUYER ) 


Don't forget, the woman is 
le A od on sale in Rome. 
Past SEVCHERIA 
on to BUYER 
and IAN. IAN: Don't worry Barbara - 


I'll come to look for you in Rome. 


oo ta 
; ret OUT LAUGHING ) 


RATRAT A 
BARBAL AY 


BUYER: Rome? We won't be 


joing anywhere near Rome. 


LET IAN GO CLAN WITH THE OTHER 
TWO IS DRAGGED OF! 
Ba LOLS. 


‘ THEY ARE STILL 
f 2 too SHACKLED IN CHAINS. 
Roman House 
IAN STRUGGLES BUT 
TIE SLAVE BUYER 
MOVES IN TO LEND & 
HAND. 


IAN AND THE OTHER 
TWO SLAVES ARE 
PUSHED AWAY TO ONE 
SIDE ) 


BUYER: Come on. March! 


nT A 


TD A ‘ r ~ 4 
BARBARA 3 


(5 next) 


2 OS & 
(Sh.73 on 1) (THE THREE MOVE 
\PR, IAN LOOKING 
DACK e 


THE SLAVE TRADER 
HUSTLING AND 
PUSHING THEM. 


AS THEY MOVE OUT 
OF SIGHT, TOWARDS 
THE CAMEIA, AND 


PAST: 


HOLD 2-8 WE CUT TO SEVCHERIA 
SEVCHERTA AND DIDIUS STANDING 
& DIDIUS WATCHING THEM GO. 


LET THEN AFTER A VHILE THEY 
GO L. MOVE ASIDE AND Go 
INT) THE TENT. 


THEY HAV. BEEN 
STANDING IN FRONT 
OF BARBARA. AS 
THEY MOVE AWAY 
VE TRACK RIGHT 
TRACK IN INT) A CLOSE UP 
to MCU JF BARBARA SHOWING 
BARBARA HPULESS DES- 
DERATION ON HER 
FACE. 


WE HULD THEN: ) 


AMS: 5D-2H 


. 15. INT. ROMAN HOUSE. NIGHT, 
Pika Ox, 
sword. 
(A ROOM IN A 
ROMAN-STYLE HOUSE. 
STONE COLUMNS, 
DRAPES, ETC. 


AS WE GO IN THE 
CENTURION IS 
YACING UP AND DOWN. 


Becomes e-s HE LOOKS UP FROM 
THE PLOOR AND TO 
THE RIGHT oF 
CAMERA AS A PIGURE 
SHUFFLES IN, AND 
STANDS THERE, HIS 
BACK BO lifes 


« £50 


75-6 


TIGHTEN to 
Or o-3 


CRANE DOWN 
to see 
ASCARIS past 
CENTURION, 


THE CENTURION 
STRIDES OVER 

AND GRADS THE 

MAN BY THE CLOTHES 
AT HIS THROAT AND 
SINS HIM ROUND So 
\“E CAN SEE HIM. 


IT IS ASCARIS, 
CHE KILLIN. ON THE 
COUNTRY ROAD) 


CENTURION: You fool! 

I went to where you said 

you hid the body - and there 
he was - alive! 


(ASCARIS COWERS 
BACK, FEAR IN 
HIS EYES AND 
VAVING HIS HANDS) 


Nero would pay well if he 
learnt that there was one 
less, better musician than 
he = and you failed! Fool! 


(ASCARIS APPEALS 
FPRANTICALLY WITH 
HIS HANDS. 


THE CENTURION 
LELEASHS ASCARIS 
AND CALMS SLOWLY, 
HAVING LET OFF HIS 
TEMP EN ) 


However, you are lucky this 
tine. I brought him back 
here; so you have another 
chance to earn your fee. 
Take it! 


(ASCARIS NODS HIS 
AGREEMENT) / 


Maxinus Pettulian is in 
the room above. (cont...) 


(Sn.75 on. 2) 


Tax 


TRACK IN to 
CENTURION, 


ee 2 
MCU 
CENTURION 


BASE BACK 
to see arch 


ASCARIS moves 
in to MS 


TRACK IN to 
MCU 


AN DOWN to 
sword. 


(3 next) 


ae 


(THE CENTURION 
INDICATES WITH 
HIS HEAD/AND 

ASCARIS EXITS. 


WE CUT RIGHT IN 
ON THE CENTURION) 


ENTURION: (cont) (T0 
HIMSELF) Fail me again and 
you'll lose more than your 
tongue! 


(WE HOLD ON THE 
CENTURION, THEN: ) 


CAM: 1F /BOOM B4/ 


CURTAINED ALCOVS. NIGHT. 


(WE FRATURE AN 
ARCHWAY IN STONE 
WITH DRAPED 
CURTAINS COVERING 
If COMPLETELY. 


WH HOLD ON, AND MUSLC LING 
CLOSE IN ON THESE IM-8 
DiArES. FROM THE 

OTHE. SIDE WE 

HwAR AN UNMELODIUS 

SOUND OF DUCTOR 

WHO PRYING TO PLAY 

THE LYE, AND 

FAILING, MISERABLY) 


DOCTOR WHO: (VOICE OVER) 

Yes = mmm! I should think 
even Nero can play better 

than that! 


(AS WE WATCH WE 
SEE ASCARIS MOVE 
IN TO THE CURTAINS. 


THE LYE 'PLAYING! 
COMMENCES AGAIN. 


(Sh.77 on 1) (ASCARIS PLUSES A 
MOMENT, PULLS OUT 
HIS DAGGER, THEN 
QUIETLY SLIPS 
INSIDE. 


4 MOMENT LATER THE 
LYRE PLAYING STOPS. 


WE HOLD THE CURTAINS 
MOMENTARILY. ) 


FADE OUT 


FADE IN Slide 5) Next Episode 
ALL ROADS LEAD TO ROME 


MIX TO 


Tey 2. Roller: Starts: 
Dr Who ... WIDLIAM HARTNELL 
Ends: Associate Producer 
MERVYN PINFIELD 


MIX TO Slide 3) Producer 
Oe ea A eek ae ee ee ae eee VERITY LAMBERT 


Directed by 
CHRISTOPHER BARRY 
BEC-TV 


FADE SOUND AND VISION 


